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Getting Out

Caroline, or Change
By Sheila Barth

Thirteen years ago, in early
May, SpeakEasy Stage Company, helmed by incomparable
Artistic Director-Director Paul
Daigneault, presented the New
England premiere of Tony Kushner’s hit musical, “Caroline, or
Change,” in association with
North Shore Music Theatre,
At the time, I heralded Kushner’s two-act, 2-1/2 hour musical
as “a bag full of great things.
It’s rife with symbolism, play
on words, personification, Tony
Kushner’s clever lyrics, Jeanine
Tesori’s memorable music … a
clever, four-level set design, and
talented cast.”
Fast forward to now, at the
same location,Stanford Calderwood Pavilion at the Boston
Center for the Arts. 527 Tremont
St., Boston. This time, Kushner’s
loosely autobiographical play is
presented by Moonbox Productions, boasting an ardent, talented cast of Boston headliners, per-

forming on Janie E. Howland’s
striking, layered set.
Moonbox Director Allison Olivia Choat and Company provide
their own uplifting, lilting nuances, punctuating and separating
people embracing modernity vs.
those resistant to broadening new
horizons. Set in 1963, Kushner’s
tale highlights JFK’s assassination, Martin Luther King’s peace
marches, civil rights changes, and
bylaws that segregated white and
black bus riders.
Seated on an upper left-hand
level, hidden from theatergoers,
pianist conductor Dan Rodriguez
and his eight musicians provide
fine accompaniment to Tesori’s
lexicon of rhythm and blues,
gospel, Judaic traditional, Motown, Zydeco, and more.
Portraying lead character
Caroline Thibodeaux, Yewande
Odetoyinbo is dramatically dynamic as conflicted 39-year-old
housemaid-divorced, formerly
abused mother of four, who does
laundry in the basement o the

Gellman family, while listening
to the radio. At times, the washing machine personifies into a
bubbles-bedecked and/or lunar,
glittery figure (Pier Lamia Porter), whose operatic voice soars
in her personified portrayals of
the washing machine and the
moon.
The dryer, personified by versatile star Davron S, Monroe,
unleashes his voice too, resembling religious chanting at times.
He’s a hovering, “smooth-singing devil “ in disguise, garbed
in pure white garb. Early in Act
I, Monroe, encased in a metal
frame with bright headlights,
doubles as a public bus.
Enlivening the 1960s, harmonic trio Maria Hendricks, Aliyah Harris and Lovely Hoffman
portray Radio Voices 1,2,and 3.
Odetoyinbo dramatically and
musically captures Caroline’s
weariness, discontent and bitterness in her hometown of Lake
Charles, La., where she feels
stuck. “Nothing ever happens
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[here],” she intones.
But she’s wrong. Change pervades the country - the worldeven Lake Charles in 1963, as
black power gains clout, with
promises of a better future. However, America’s idyllic Camelot
is shattered when President John
F. Kennedy is assassinated.
For 21 years, Caroline, who’s
uneducated, worked as a housemaid. She’s employed by the
Gellmans, a Jewish family,
composed of 8-year-old Noah,
his clarinetist father, and his
well-meaning, New York-raised
stepmother, Rose Stopnick Gellman (Sarah Kornfeld), whose
acts of kindness Noah (amazing
Ben Choi-Harris) rebuffs. Noah
grieves for his mother, a heavy
smoker who succumbed to lung
cancer.Noah longs to be part of
Caroline’s family, despite their
poverty. They’re happy, he sings.
Surprisingly, Caroline sneaks
cigarettes in the basement and
allows Noah to light them -but
not inhale.

Moonbox Productions presents Tony and Olivier award-winning Musical, through May 11, Boston Center for the Arts
Wimberly Theater, Calderwood Pavilion, 527 Tremont St., South
End, Boston: Thursday, 7:30 p.m.; Friday,Saturday, 8 p.m.; Saturday,
Sunday matinees, 3 p.m.; $60; seniors, $50; students, $30. bostontheatrescene.com, 617-933-8600.
Ben Choi-Harris appears delicate, but his professionalism,
especially interacting with this
phenomenal cast, and ability to
blend in tri-part harmony, belies
his youth.
Embittered Caroline, a devout churchgoer, resents Noah’s
dad, who doesn’t believe in God,
claiming he scientific. She resents her best friend, Dotty Moffett (Lyndsey Allyn Cox), too,
who avoids attending church, but
eagerly embraces new trends
Caroline’s eldest child, Emmie, does, too, frequently clashing with Caroline. Kira Troiio
delights theatergoers with her
youthful demeanor, playing
with her two adorable younger
siblings, Jackie (Mark Johnson)
and Jo (Razan Mohamed). She’s
also a banner-waver for change.

Troilo’s lovely voice and dramatic fervor beautifully outline
Emmie’s dreams of someday
owning her own home, car, and
elevating her lifestyle.
In an uplifting second act
scene, the Gellmans- Noah,
Rose, Noah’s clarinetist dad
Stuart (Robert Orzalli), Stuart’s
parents (Ellen Peterson and Kevin C. Groppe),and Rose’s dad,
Mr. Stopnick (Phil Thompson)
joyously celebrate Chanukah,
while, on a split stage, Caroline
and family’s kitchen and serving
chores draw a sharp contrast.
An incident between Noah
and Caroline drives her to her
breaking point.She storms out of
the house, refusing to return.
As their door closes, another
opens for Rose and Noah- and us
appreciative theatergoers.

‘Million Dollar Quartet’ Rocks Greater Boston Stage Company
By Sheila Barth

They came by busloads, walking cautiously, touting canes,
pushing walkers, chatting excitedly. Others, raring to go, pushing their way through Greater
Boston Stage Company’s crowded lobby at last Wednesday’s senior matinee.
They were all eager for the
show, Tony Award-winning musical,“Million Dollar Quartet,” to
start.
The lively musical features
the true story of a Dec. 4, 1956
impromptu jam during a recording session at Sun Records in
Memphis, Tenn. - the birthplace
of rock ’n’ roll - when Elvis Presley, Carl Perkins, Johnny Cash
and Jerry Lee Lewis rocked together for one night, now etched
in rock ’n’ roll history. Colin
Escott and Floyd Mutrux’ take
poetic license but recapture that
magical, musical night in that
postage-stamp size studio.
The
upbeat,
two-act,
rhythm-laden musical evokes
high-spirited memories of days
of “real” music - when lyrics
made sense - okay, not all of it,
like Little Richard’s “Tutti Frut-

ti,” etc. But there was harmony,
pulsating rhythm, performed
by extraordinary singers-musicians, such as Johnny Cash, the
deep-throated man in black; Elvis “The King” Presley, whose
sexy, hip-gyrations made teenage girls swoon, while parents,
church groups, and a conservative adult population decried his
“Negro, sinful music”.
At least, Carl Perkins was everybody’s favorite He was more
morally acceptable, with his
country-rock tunes, including his
single biggest hit, “Blue Suede
Shoes”. Joining the unprecedented, impromptu, historic music event, newcomer Jerry Lee
Lewis offended everybody with
his unconventional piano-plinking, wacko, unbridled, swaggering, blustery, egotistical demeanor, and scandalous romances.
However, millions of fans
overlooked the “morally bankrupt,” iconoclastic Lewis, rising
rock and roll firecracker, who
shocked the world by marrying his young, teen-age cousin.
Nevertheless, they reveled in
his raw talent, endless energy,
unconventional, movements and
musicianship, which actor-music

director James Scheider brilliantly recaptures in songs “Real Wild
Child,”and signature, self-descriptive “Great Balls of Fire”.
Portraying Johnny Cash, Austin Price’s low-key persona and
deep rich baritone resonates in
songs, “I Walk the Line,” “Folsom Prison Blues,” and Tennessee Ernie Ford’s hit, “Sixteen
Tons”.
Luke Linsteadt, doesn’t resemble Elvis, but he captures the
King’s voice, gyrations, and gestures in “Hound Dog,” “That’s
Alright Mama,”and “Long Tall
Sally,” while Nile Scott Hawver
delivers a solid rendition of Perkins’ ”Blue Suede Shoes”.
Imagine that December 1956
night at Sun Records, 70 Union
Ave., Memphis, Tenn., the small,
corner, former auto parts store,
where former WREC radio
engineer/affable talent discoverer-founder Sam Phillips converted country and small-town
performers into legendary superstars.
During Carl Perkins’ recording session, the studio pulsates
during an impromptu jam fest,
as Perkins, Johnny Cash, Elvis
Presley and his curvaceous, plat-

Crossword Puzzle

ACROSS
1 Aptly, Chinese, e.g.
6 Aptly, Park Avenue area
10 Aptly, New Jersey beach phenomenon
14 Treinta ÷ seis
15 Some Neruda works
16 Conscription category
17 “What else __?”
18 Tour de force
19 Terrible
20 Bona fide
21 Wall makeup, maybe
23 Intl. commerce group
24 Anger
26 Main vessel
28 ‘60s chic
29 Virgil contemporary
32 Earth, to 29-Across
33 29-Across’s “__ amatoria”
34 Contradict
36 Pop-ups, perhaps
37 “Apt” geographical element needed
to complete the answers to 10 of this
puzzle’s clues
40 Diamond stat
42 Assault
43 Spot in a poker game
46 Isn’t far from reaching
48 Like some blog comments: Abbr.
49 Peruvian pronoun
50 “So soon?”
53 Kind of acid
55 Width measure
56 Relax
59 European wine area
60 “Shoot!”
62 Relative position
63 “... __ of Bread ...”
64 “__ take arms against a sea ...”:
Hamlet
65 Prado display
66 Morels, e.g.
67 Aptly, Israeli-occupied territory
68 Aptly, Oval Office site
69 Aptly, Hollywood locale
DOWN
1 Aptly, about 5 percent of the Earth’s
surface
2 Latin agreement
3 Machine makeup, informally
4 Amtrak’s bullet train
5 Word of impatience
6 Lax

7 Prefix with logical
8 Heads with lists
9 Big name in compacts
10 Eye-popper response
11 Succinctly
12 Bee drawers
13 Aptly, Pierre’s state
21 Break off
22 Warmed the bench
25 “Crouching Tiger, Hidden Dragon”
setting
27 Certain counter’s unit?
30 Québec’s Sept-__
31 Orders
35 Thames landmark
37 Urgent
38 It may be dramatic
39 Luxury hotel
40 Freshen one’s familiarity with
41 ‘70s Robert Blake cop show
43 Public projection
44 “Are we in?”
45 Aptly, “Happy Talk” musical

46 Aptly, Pyongyang
resident
47 Slump
51 Trendy headgear
52 Long
54 Foot bone

57 Objector
58 Slant, as to a specific
audience
61 Graveside sound
63 Popeye’s behind?

inum blonde girlfriend Dyanne,
(Melissa Geerlof), and rising
wild star Jerry Lee Lewis let the
music rip. Besides highlighting
each star’s hits, the four southern
country boys musically returns to
their modest roots, singing rockabilly, ballads, country-western,
gospel, and more. Dyanne shares
the spotlight, too, with her sizzling rendition of Peggy Lee’s
immortal song, “Fever”.
Portraying Sam Phillips, Boston’s versatile award-winning
star Robert Saoud narrates and
re-enacts the event.
Phillips says he had to sell Elvis’ contract to raise money and
keep his studio solvent. It enabled him to surprise Cash with
a three-year contract and rebuild
Perkins’ career, but he didn’t
know the two had other ideas,
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Two-act award-winning musical, book by Colin Escott and
Floyd Mutrux, directed by Associate Artistic Director/choreographer Ilyse Robbins, appearing through May 19: May 8,15, senior
matinees, 2 p.m.; May 9,16, 7:30 p.m.; May 10,17, 8 p.m.; May
11,18, 3,8 p.m. (May 18th, 8 p.m. show sold out); May 12,19, at 2
p.m.at Greater Boston Stage Company, 395 Main St., Stoneham.
$50-$60; seniors, $45-$55; students with valid ID, $20; 781-2792200, greaterbostonstage.org. Group discount, call Bryan Miner
at 781-587-7907, e-mail bryan@greaterbostonstage.org.
especially Cash, who accepted a
lucrative contract with RCA Records., After auditioning Lewis
on the spot, Phillips comments,
“In the next 10 seconds, I knew
I had my next star.”
Rounding out the cast are musicians Trey Lundquist and Matthew Pitts.

This wildly talented cast ignites sparks as they perform
together, “Peace in the Valley,””Down by the Riverside,”
“Ghost Riders,”and rip-roaring
“Whole Lotta Shakin’ Going
On,” bringing the crowd to its
feet, swaying and bopping.

Becoming Dr. Ruth
By Sheila Barth

At New Repertory Theater,
Jeffrey Petersen’s cluttered
set of Dr. Ruth Westheimer’s
apartment has stacks of carton
boxes she’s filling, preparing to
move elsewhere the following
day. The indomitable nonagenarian is an adroit multi-tasker,
too, answering one phone call
after another, Born Karola Ruth
Siegel of Frankfort, Germany,
the renowned psychologist of
human sexuality pioneer and
globally-revered sex therapist
busily wraps and stacks books
and framed photos,
while
answering her frequently-ringing telephone. She suddenly
becomes aware of her visiting
guests - us.
Prolific award-winning writer
St. Germain met Dr. Ruth in
2013 and convinced her to let
him write this play. He said reliving her experience as an orphan
of the Holocaust, having lost her
family, “deals a blow to anyone
who denies the Holocaust ever
happened.” Basing it partially on her 1988 autobiography,
“All in a Lifetime,” St. Germain
adopted the contemporary, popular structure of the one-person,
one-act play, in which the character welcomes us visitors while
performing mundane tasks and
taking phone calls. O’ Sullivan
occasionally makes direct eyeor conversational contact with
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New Repertory Theater presents Mark St. Germain’s
biographical , one-woman, one-act, 90+ minute comedy about
the iconic sex therapist, through May 19:May 9, 12 and 6:30
p.m.; May 10, 17,8 p.m.; May 11,18, at 3,8 p.m.; May 12,19, 2 p.m.;
May 15,16, 7:30 p.m.; Mosesian Center for the Arts, MainStage
Theater, 321 Arsenal St., Watertown. $25-$67,newrep.org, 617923-8487. Senior, student, group discounts.
individuals, too.
She switches back and forth
through the years, her colorful
biographical narrative enhanced
by Jonathan Carr’s enlarged
images of historic, familial, and
milestone color and black-andwhite snapshots and videos as
she encases picture frames in
bubble wrap, then stacks them
in cartons. Her lilting, sometimes raspy, voice elevates with
excitement, her joie de vivre is
infectious.
Besides acknowledging us,
she directly addresses individual
theatergoers.
“All of my life, I’ve gone to
the theater; now the theater has
come to me,” she jokes.
Directed by award-winning, New York-based Stephen
Nachamie, Anne O’Sullivan
portrays the four-foot-seven
inch, effervescent, energetic, and
spritely 90-year-old, brilliantly,
capturing Dr. Ruth Westheimer’s
spontaneity, rapier wit, and
abundant love of life. Despite

O’Sullivan’s dynamic portrayal,
the play drags at times.
Her boundless energy and running narrative astounds us as she
traces her life - how she escaped
the Holocaust when her parents
moved her to a Swiss school,
but her entire family perished.
She immigrated to Israel, joined
the underground Haganah, and
trained as a sniper. She was married a few times, lived in France,
rejoiced in the birth of her son
and daughter, came here and
earned advance degrees and recognition in America.
Regardless of her circumstances, Dr. Ruth tackled controversy, broke barriers, faced
life-threatening danger, trained
as a sniper in Israel, and faced
other head-on obstacles.
She became a call-in radio
host, TV personality, writer, and
expert, handling deeply personal, intimate questions about sexuality, that was formerly taboo,
and more.

FIX IT

Keep the nation in peak
condition. Learn to be
a mechanic in the Army
National Guard and receive
money for college.
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